


both sides 
of the street
Blak Dot Gallery in collaboration with 
The Counihan Gallery In Brunswick 
is proud to present ‘Both Sides of 
the Street’, an exhibition that brings 
together artists from different disciplines 
and with different perspectives on 
what it means to live in contemporary 
Australian society, what it means to live 
on both sides of the street.
This exciting new exhibition, Both Sides 
of the Street includes twenty-one artists 
producing new works that are a direct 
result of dialogue between artists from 
different communities. Contemporary 
artists from culturally and linguistically 
diverse backgrounds have been 

invited to work with contemporary First 
Peoples artists, exchanging personal 
experiences, beliefs and traditional 
and spiritual knowledge. Through their 
respective artistic practices, the paired 
artists have then produced immersive 
multi-platform works that  examine 
what it means to live and make art on 
colonised land. 
Both sides of the street is an exchange 
and celebration of cultural identity 
through art making, and is part of 
an ongoing dialogue within global 
Indigenous societies. 

Curated by Kimba Thompson

Blak Dot Gallery acknowledges the traditional custodians of the land on which we work, live and 
create: the Wurundjeri people and Elders past and present of the Kulin nations.

Foreword
WOMINJEKA / WELCOME

Since 1999 The Counihan Gallery In Brunswick has earned a reputation 
for mounting highly engaging  contemporary art exhibitions in a 
wide range of media. It has  become known for exhibitions that dare 
to challenge our expectations and views of the world. Following in 
the spirit of its namesake, Noel Counihan, a typical annual exhibition 
program at the gallery includes projects which tackle complex 
and challenging themes; politics, human rights, social justice and 
alternative views of culture and history.
To celebrate NAIDOC week this year Curator Kimba Thompson (Blak 
Dot Gallery) was invited to present an exhibition at the Counihan 
Gallery In Brunswick. The result is Both Sides of the Street, an inspired 
and forward looking project that opens up the possibilities of 
celebrating First Peoples by promoting collaboration and dialogue 
between artists of different cultural backgrounds. The artists in Both 
Sides of the Street exchange their views of contemporary Australian 
society, drawing on personal experiences, beliefs and traditional and 
spiritual knowledge.
On behalf of Moreland City Council I would like to congratulate 
Exhibition Curator Kimba Thompson and all the participating artists on 
this exciting and ambitious display. I would also like to acknowledge 
Assistant Curator Eugenia Flynn and the gallery staff for their support 
of this project.
I hope we will see you visiting the Counihan Gallery In Brunswick and 
Both Sides of the Street!

Cr Meghan Hopper 

Mayor of Moreland



In May 2010 Aboriginal Activist 
Robbie Thorpe, endorsed by the 
Aboriginal Tent Embassy, issued 
passports to Sri Lankan asylum 

seekers known as the ‘Merak refugees’1. 
Stopped from reaching Australia’s 
shores by then Prime Minister Kevin 
Rudd2, the granting of passports by 
Aboriginal people to asylum seekers 
was a landmark moment in two 
respects: first as an assertion of First 
Peoples’ sovereignty and second as a 
key moment in the ongoing solidarity 
between Australia’s First Peoples and 
culturally and linguistically diverse 
communities; it defies what the 
Australian Government has historically 
tried to do, “keeping Indigenous 
insiders out and stopping outsiders 
getting in”3, what the Australian 
Government continues to try to do.  
Both Sides of the Street begins with 
Robbie Thorpe’s landmark moment as a 
way into deeper discussion. It redresses 
the historical past of keeping First 
Peoples and culturally and linguistically 
diverse communities apart. It asks 
artists and viewers to consider the 
work of solidarity and explore shared 
experiences, from both sides of the 
street. It is a joint presentation between 
Blak Dot and Counihan Gallery In 
Brunswick, two galleries seemingly on 
opposite sides of the art world. 
The unique process of the way in which 
the works for Both Sides of the Street 
were created has meant a commitment 
to these ideals by the artists involved. 
Artists were asked to respond in writing 
to a provocation about exchange 
and celebration of cultural identity, 
what it means to live in contemporary 
Australian society and what it means 
to live and make art on colonised 
land. Whilst some artists applied as 
pairs, responses were used to pair the 
remaining First Peoples artists with 

others from culturally and linguistically 
diverse communities. The artist pairs 
(and one trio) then engaged in dialogue 
on sovereignty, solidarity, living and 
creating in Australia as colonised land, 
connection to country, and shared 
experiences of culture, spirituality and 
identity. 
The works presented in Both Sides of 
the Street are a result of this carefully 
curated pairing/grouping and 
subsequent considered dialogue. By 
engaging in this dialogue, whether 
conscious of it or not, the artists make 
a profound political statement: like 
Robbie Thorpe in May 2010, their 
pieces ensure that ‘Indigenous insiders’ 
are not kept out and that outsiders 
are not stopped from ‘getting in’. 
Georgia MacGuire and Gina Ropiha 
create possum skin objects and kete 
carriers, respectively, as responses to 
the ‘multi-layered levels of prejudice 
experienced by Indigenous women 
in Australia’. Steven Rhall and Siying 
Zhou look at marginality and invisibility 
in the dominate culture of Australian 
society. Jen Rae, Peter Waples-Crowe 
and Jason Baerg seek to imagine the 
future through art that can ‘trigger 
change’, empower and reclaim. Cecilia 
Kavara Verran and Racquel Austin-
Abdullah perform communication that 
interrogates cultural feminism and 
colonialism. TextaQueen and Arika Roo 
Waulu explore colonial legacies through 
re-interpreted colonial figureheads, 
typically seen on Australian coins. 
But it is not just the overtly political 
that the deep dialogue has evoked. 
Both Sides of the Street features work 
that explores culture and spirituality 
not just from diverse viewpoints, but 
also from the perspective of shared 
commonalities. Kirsten Lyttle and 
Treahna Hamm use different mediums 
to explore a shared culture of weaving 

as well as a shared cultural connection 
to rivers. Nadia Faragaab and Vicki 
Couzens together produce a video 
projection that elevates language, 
particularly ‘body language or alternate 
sign language’ as important to culture. 
Simon Rose and Dulcie Stewart address 
access to culture, community and 
country through the lens of shared 
histories and mixed heritage families. 
Maree Clarke and Susan Maco Forrester 
proudly proclaim together that they are 
the custodians of their cultures. 
Whether by intent, or by nature of the 
process, all of the works presented 
in Both Sides of the Street embody 

ideas that are profoundly affecting: 
we survive, we are here, we are heard, 
our culture remains and we will stand 
together in solidarity. Keeping in mind 
the colonised society in which this 
exhibition is produced, it is hoped that 
the works are also profoundly affecting. 

Eugenia Flynn 
Assistant Curator 

 1  Treaty Republic 2012, Aboriginal Passports issued to asylum seekers prevented 
from entering Australia, viewed 7 June 2015, <http://treatyrepublic.net/content/aboriginal-
passports-issued-asylum-seekers-prevented-entering-australia>
2  Green Left Weekly 2012, First Merak Tamil refugees to come to Australia, viewed 7 
June 2015, <https://www.greenleft.org.au/node/50274>
3  Stephenson, P 2007, Crossing Cultures, Solidarity Philippines Australia Network, 
Woolloongabba QLD, viewed 7 June 2015, <http://cpcabrisbane.org/Kasama/2007/V21n3/
PetaStephenson.htm>



GeorGia MacGuire
Fear and Loathing in L’Australie 
2015
Possum skin, various sizes

Based on the notions of 
“Intersectionality” Georgia MacGuire 
explores the multi-layered levels of 
prejudice experienced by Indigenous 
women in Australia and the human 
impact of these experiences.
Fear and Loathing in L’Australie is the 
material expression of the internalized 
traumas that stem from this context. 
This work is a response to stories about 
the impact of colonialism on the life of 
the artist and her community. MacGuire 
engages in a dialogue with Gina Ropiha 
– a Māori artist originally from New 
Zealand. Their communication focuses 
on a series of questions posed to the 
artists, as part of the development 
of Both Sides of the Street. While 
from different countries Ropiha and 
MacGuire share an Indigenous ancestry 
and a deep reverence of the cultural 
knowledge and traditions unique to 
the women that came before them. The 
universal Indigenous parallels between 
the artists lead to a cultural space of 
healing and nurturing of the feminine.
In Both Sides of the Street MacGuire’s 
cultural background and artistic 
inspirations are reticulated through her 
creation of a series of anthropomorphic 
objects made of possum skin. Each 
object a vulnerable, tactile creation 
which (as the French in the title suggests) 
pays homage to the expressive textile 
works of Louise Bourgeois; while 
communicating about her own cultural 
identity.

This work continues to build on Georgia 
MacGuire’s modality, which focuses on 
the inter-connections between culture, 
human rights, feminism and flesh. 

Gina ropiha
The ongoing conversation that speaking 
to and meeting Georgia has allowed has 
affected me very deeply.  
It is apparent to me that in the 
face of such disenfranchisement, 
institutionalised intolerance, and willful 
infliction of suffering it is difficult to 
respond in any other way than to simply 
listen. I believe that true listening and 
hearing of Indigenous people’s truths is 
the obligation, duty and privilege of any 
visitor to this land.  And in my opinion, 
we are almost all visitors to this land.
I consider deep listening to be the 
only way to achieve even a modicum 
of understanding on ‘the other side of 
the street’. I believe it is also part of my 
role and responsibility as a visitor to 
Australia to support the rights, liberties 
and wellbeing of the Indigenous people 
of this country in any appropriate way 
that I can. 
My response to Georgia’s work and 
our conversations is to make kete 
(carriers or bags) for the possum 
skin objects that she is constructing. 
The kete are intended to be gestures 
of support as well as a means to wear, 
transport and keep the objects safe. 
Inherent in the kete is the possibility 
that the gravity, intensity, and scale of 
Georgia’s reality may be too much for 
them to carry.  
I have used my hair as a means of 
expressing the regret, sorrow and 

GEORGIAMACGuIrE A N D GINAROPIHA

giNA ropihAgeorgiA MAcguire

grief I felt when witnessing the story 
that Georgia shared.  It is also a way to 
acknowledge the profoundly personal 
nature of Georgia’s contribution to the 
conversation and the sense of fellowship 
and awful familiarity I feel when 
hearing and seeing the treatment of 
Indigenous people in this country.
I am also determined to acknowledge 
and underscore the importance of 
women’s contributions to persisting 
and advancing in this difficult time and 
the respect and admiration I have for 
the tenacity, agency and ingenuity 
it takes to survive and thrive in this 
place. The respective traditions 
of women’s business and the rituals 
and practices of Hine-te-iwaiwa draw 
protective guidelines around us 
and create custodial, preservative, 
safeguarding, creative and 
sheltering spaces for us. This is 
the kaupapa (foundation and principles) 

that underpins my work for Both Sides of 
the Street.
As Georgia and I have continued 
communication and shared images 
of what we are making for Both Sides 
of the Street, out of the initial sorrow 
and hurt, a lightness, warmth, humour 
and generosity is growing. For me 
this change embodies the value and 
necessity of this chance to meet, share, 
discuss and address issues that are of 
ongoing and deepening importance.
Hearing the personal stories of 
Indigenous people with my own ears is 
what has been missing for me as wahine 
Māori in this place. The opportunity to 
connect with Georgia gives me a chance 
to create a meaningful and safe space 
in which to generate and create work, to 
realign, recuperate, heal, recharge and 
redress. For me, this is a chance to make 
and contribute to the space I want to 
live in. 



STEVENrhALL A N D SIyINGZHOu
FEELING INvISIbLE AT ThE 
dINNEr WIThOuT LAMb
2015
Mixed media

Rhall and Zhou’s 
collaboration arguably 
commenced over 
dinner in Melbourne’s 
Greek precinct — the 
table between them 
analogous to dominant 
culture — the shared 
meal enabling discovery 
of shared marginality. It 
was sensed that while 
being part of society 
in geographic and 
physical form, there 
was a shared invisibility 
(fatefully intensified by 
the indifference of their 
waiter), acknowledged 

but not relevant with the 
concerns and mechanics 
of the hegemony.  
Reflecting a coalescence 
of conversation around 
‘Both Sides of the Street’, 
Feeling invisible at the 
dinner without lamb, 
is an installation that 
presents a topography 
of concrete bearing 
remnants of earth, the 
space from its casting 
and video — watching 
above. A remediated 
performance, the cast 
objects are arranged 
per the space they 
once inhabited. The 
video itself resonant 
with an energy and flow 
attempting, to feed the 

still rabidity of below.  
In this work, using 
symbolism and 
metaphor, Rhall 
and Zhou refer to 
disconnection: an 
indelible divide made 
through the act of 
colonisation; a blind 
spot cast by global 
contemporaneity. 
The Land that has 
been excavated by 
incompatible and forced 
imposition aligns with 
the Territory where 
Cultural specificity is 
drained by globalisation 
and deterritorialisation. 
Both are waiting to be 
filled. 

photogrAph: BreNt eDwArDs

GESTurAL INTENT
2015 
Video projection 

Vicki and Nadia came 
together for this 
exhibition with the notion 
that connections and 
relationships between 
Aboriginal and African 
communities have so far 
been limited. 
In the first instance, from 
the title and concept 
theme of the exhibition, 
they assumed that they 
were on ‹different sides 
of the street›.  It was 
through their wide-
ranging discussions in 
sharing ideas, talking 
of life and experiences, 
that they discovered 
their commonalities 

and celebrated their 
differences.  Their 
discoveries about each 
other’s worldview, 
culture and ways of 
thinking led them to the 
conclusion that it was the 
mainstream, dominant 
culture that was on the 
‹other side of the street› 
and that they are on ‹the 
same side of the street›!
After their numerous 
discussions, which 
spawned a profusion 
of ideas, they distilled 
their many concepts to 
a single shared passion 
around language. Their 
work looks at language, 
and particularly body 
language or alternate 
sign language: the 
things we say verbally, 

the things we don’t say 
verbally, that is; the 
things we communicate 
non-verbally; what some 
of these things mean 
to different groups. 
Sometimes similar 
gestures can have 
opposing meanings, 
for example nodding 
or shaking your head 
can mean yes or no 
depending on your 
cultural context. Other 
observations were with 
language that is direct 
versus indirect, for 
example different ways of 
communicating a desired 
action or goal such as 
talking about a place can 
mean a request to be 
taken there without that 
request being a direct 
question. 

V ICKICOuzENS  A N D NAdIAFARAGAAB 

NADiA FArAgAAB vicki couzeNs



treAhNA hAMM 

TREAHNAhAMM  A N D KIrSTENLyTTLE 

kirsteN lyttle

Treahna haMM 
WEAvING ThE LANdSCApE
2015  
Hand coloured etching and mixed media 
(edition of 5) 

Through traditional history and 
ancestry the focus on the river culturally 
has many meanings within individual, 
family and community contexts. It has 
been told to me through one of my 
traditional Elder/Aunty’s teachings- that 
stories of our culture is carried within 
water ways and along to other tribes 
who inherently live along creek, river 
and sea systems. 
The same can be said of the sister 
and brotherhood that First Nation 
people share within the Pacific in 
contemporary capacities such as 
with art and culture. One voice, two 
or many voices through oral stories 
can be transported, echoed and 
transcend through time and countries 
- acknowledging the vibrations 
physically through land and water and 
spiritually through artistic and cultural 
practices.
Strong bonds through our birthright 
span many thousands of years and 
echo through our artistic veins. 
Generational spirituality continues 
and remains ever present and 
living through objects of beauty 
such as weaving and photography. 
Contemporary artwork which includes 
traditional methods creates and 
develops meaningful dialogue and 
this is what I have sought to achieve 
between Kirsten’s story and artist 
journey and my own.
“Weaving the Landscape” links and 
weaves together topographical 
and cultural symbols from the 
environment of my tribe, the yorta 
yorta. The breastplate, once a symbol 
of oppression now is reclaimed as a 

strong, vibrant and adapted icon of 
present and future generations to walk 
together and to educate through our 
art. The neckpiece is representative 
of a local section of Dhungala – the 
Murray River - made from bottlebrush 
pods and gumnuts from my traditional 
homelands.
My artwork is a response to Kirsten’s 
image of the water of the Merri Creek - 
surreal as an image, luminous and ever 
changing in colour and resilient in life. 
Within this water and its many stories, 
now includes our own.

KirsTen LyTTLe
MErrI CrEEK 
2015  
Handwoven archival print on Kodak 
Lustre, and bookbinding tape

Treahna and I both come from people 
who have a river. I cannot imagine 
how profound and powerful it must 
be to make and live on the land of 
ones’ ancestors, as my “other” does. 
I am part of a diaspora, separated 
from the land of my ancestors by the 
very ocean that brought them to the 
island of Aotearoa. I live, work and 
make on another peoples’ land. I live 
next to Merri Creek in Northcote. 
Here, I am still living next to water; not 
the Waikato River of my Tribe, but a 
waterway still. 
For this exhibition I have photographed 
Merri Creek and then woven this 
image using Māori customary weaving 
patterns. Through the very tactile 
process of weaving this image, I 
am attempting to create a bridge 
of knowledge and connectedness 
between my ancestors and myself: 
through weaving, my hands repeat the 
same patterns and movements that my 
ancestor’s hands made and strengthen 
my connection to culture.



bLuE vISION
2015

Artists practice visioning 
and when we (Jen Rae, 
Peter Waples-Crowe and 
Jason Baerg) actively 
imagine the future, we 
consider how art serves 
as a mechanism to find 

language to trigger 
change. When we 
contemplate the fate of 
Indigenous Culture, we 
welcome this opportunity 
to transgress loss through 
acts of reclamation. 
These actions are 
taken with intention, 
through the weaving 

of abstraction, through 
figuration, through 
fictional narrative 
and nonlinear means 
of storytelling in the 
form of a collaborative 
installation. Our totems 
will be used as vehicles 
for telling, revealing and 
projecting empowerment.

PETERWApLES-CrOWE , 
JENrAE  A N D JASONbAErG

NOT ThE FANTASy
2015

It’s the performative act of 
communication in which the material 
participates. Glass object, sand, paper, 
pastel and multimedia projection as an 
act of drawing. Sand inherently laden 

with historical references to land and 
art, exploring performance, process 
and projection. ‘Both sides of the street’ 
as a result collaborates object and 
technology as a ‘mark in’, a drawing 
into cultural feminism and colonialism; 
a gesture between the past and now.

RACQuELAuSTIN-AbduLLAh 
A N D CECILIAKAVARAvErrAN 



TexTa Queen
A hEAd
2015
Laser etching on aluminium, 
200 mm diameter

My practice primarily 
consists of portraiture, 
using the humble and 
unforgiving fibre-tip 
pen to explore complex 
politics of sexuality, 
gender, race and identity 
in tangent with ideas 
of self-image and inter-
personal relationships. 
Encompassing 
imaginative engagements 
with history, particularly 
colonial legacies, my work 
is often conceived in a 

collaborative exchange of 
ideas with subject, so the 
concept for Both Sides of 
the Street is right up my 
alley.
In conversation with Arika 
Roo Waulu, we discussed 
colonial legacies; how 
my parents’ immigration 
from India seeking a 
‘better life’ on the lands 
colonially known as 
Australia relates to the 
latter’s ‘more successful’ 
colonisation bringing 
the promise of greater 
economic prosperity. 
As a non-Indigenous 
person I benefit from the 
colonisation of the lands 
on which I was born and 

raised - though my culture 
and heritage is affected 
by the colonisation of 
my ancestral lands, I am 
a neo-coloniser in this 
context. 
These thoughts led to 
the idea of each artist 
re-interpreting opposite 
sides of an Australian 
coin’s colonial figurehead 
/ Indigenous fauna. In 
‘A head’, my self portrait 
profile replaces that of 
The Empire’s Queen 
Elizabeth II and the coin’s 
usual text is replaced by a 
phrase about the cost of 
the immigrant dream. 

ArIKAROOWAuLu  A N D TExTAQuEEN

ariKa roo wauLu
vISA prOTEST bAby
2015 
Video Projection

In an era where the digital 
world is fast becoming 
a place of Aboriginal 
resistance, through the 
ever tightening colonial 
noose, projection 
installation has come 
natural to me in the urban 
setting on Wurundjeri 
land. As an active 
member of 

Warriors of the Aboriginal 
Resistance and as a visitor 
from Gunnai country, 
I respectfully stand 
against the continuing 
genocide of my people, 
decolonising my world.
In my conversations 
with Texta, I found it 
most interesting that 
she identifies as a neo-
colonialiser, her 

parents coming here to 
seek a better life; when 
talking to inspiring non-
Aboriginal artists I am 
sometimes left wondering 
how they could teach 
others to change their 
colonial mindset, how 
Australians could benefit 
from understanding my 
world if they claimed 
the neo-coloniser status. 
My piece is a example 
of what a visa for the 
neo-coloniser would look 
like, the concept that is 
born out of the Aboriginal 
Passport. 



siMon rose
uNTITLEd 
2015
Video projection via DVD

My work is based on my 
life as a Murri man and 
is heavily influenced by 
language, by story and by 
the transmission of histories, 
identities and concepts.
I enjoy exploring the 
multiplicity of expressions 
which sound and vision can 
provide.
This work was inspired by 
conversations I had with 
Fijian visual artist Dulcie 
Stewart about how our 
individual art practices are 
informed and influenced 
by our histories, language, 
mixed heritage and 
connection to land and 
community.  
In this work I wanted 
to show the Victorian 
Aboriginal community 
literally and symbolically. 
The imagery is 
representative of the lands 
of the Koori people and the 
strength that they possess.

S IMONrOSE  A N D DuLCIESTEWArT

DuLcie sTewarT
rECONNECTING ThE v
2015 
Photograph on canvas, cotton

In ‘Reconnecting the V’ I am re-centering myself in 
the folds of the ‘V’, a visual reference to my vanua/
vasu and Fijian design elements found in na ibe, 
tapa, and vei qia (woven mats, decorated barkcloth 
and tattoo).
Translated into English, vanua means land but at 
a deeper level it is an extension of the self and 
encompasses one’s connection to land, people, 
beliefs, tradition and custom. Vasu is one’s maternal 
ties to a vanua. 
My earliest non-indigenous ancestor to arrive in Fiji 
was an Irish man via Australia in 1808 and since then 
my family have been politically and socially denied 
our indigenous heritage, to a point where we now 
identify ourselves as non-Indigenous in our own 
vanua/land. Since the 1920s my father’s family had 
been legally identified in Fiji as ‘Part European’, while 
my mother identified as ‘Part Chinese’*. My vasu was 
often ignored and not acknowledged. 
Through personal reflection and dialogue with 
Murri artist Simon Rose about our shared history 
of displacement and loss of language through 
colonialism, ‘Reconnecting the V’ contextualises the 
narratives of my iTaukei e Viti/white/Asian mixed 
heritage against forced labels and identity. 
*From 2010, the word “Fijian” legally denotes 
nationality and not ethnicity, while Indigenous Fijians 
are now known as iTaukei.

siMoN rose Dulcie stewArt

SISTAS uNITEd IN SOrrOW
2015
Installation, photo print, video, clay, 
plaster

We are custodians of our cultures. 
We are the evolution of our cultures.
Art and culture for us, is inseparable.
In this life’s journey, we are inevitably 
touched by grief and sorrow. 
We are strong women guided 
by our ancestors.
We express our loss and heal 
ourselves with open hearts 
through our artistic practice. 
Our ancestors inspire us 
and keep us strong.
We have come together to create a 
shared expression of mourning.
Our people are the Mutti Mutti, 
yorta yorta, Boonwurrung, Haber 
Awal, Haber yonis, Issak.

We discover similarities and 
connect with our ancestors 
through, red ochre, white ochre, 
blue ochre, smoke and incense.
The Kopi mourning cap, integral to 
the traditional mourning practices 
of Aboriginal people is the 
foundation of our collaboration. 
We are informed by country, the dome 
shapes that represents Kopis and caves 
in this land and the art of ancestors 
in rock shelters in Somaliland.
The Kopi connects and grounds us. 
We make the Kopi together, share our 
stories, our grief and our culture. 
We paint ourselves with ochre. 
We create ceremony together.
We are vulnerable.
We are nurturing
We are brave
We are nurtured.

MAREECLArKE  A N D 
SuSANMACOFOrrESTEr



‘Conversations from Both 
Sides of the Street’, a 
panel discussion where 
First Peoples engage in 
dialogue with culturally 
and linguistically diverse 
people.
What are the 
commonalities and 
shared experiences 
between both 
communities? 
What does it mean to live 
and create on Aboriginal 
land? 

How can First Peoples and 
culturally and linguistically 
diverse people work in 
solidarity together? 
This unique panel 
discussion will bring 
together Aboriginal 
Activist robbie Thorpe, 
Warriors of the Aboriginal 
Resistance Member 
Meriki Onus and RISE 
Refugees, exhibition 
artist Nadia Faragaab, 
Survivors & Ex-Detainees 
Founder/CEO ramesh 

Fernandez. Hosted by 
Writer and Arts Worker/
Producer Eugenia 
Flynn, the panel event 
will also bring together 
Gamilaraay Poet and 
Educator Luke patterson 
with Writer, Editor and 
Spoken Word Artist Lian 
Low for a very special 
poetry performance. 

CONvErSATION ExChANGE
PLACE AND BELONGING 
IN CONTEMPORARy 
AuSTRALIAN SOCIETy FROM 
BOTH SIDES OF THE STREET

Design by Sista Girl Productions

2015/JUNE11/DSD/317


