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Blak Dot is proud to present the first of our celebrations for this year’s 2019 
International Year of Indigenous Languages.

1. Languages, with their complex implications for identity, cultural diversity, 
spirituality, communication, social integration, education and development, 
are of crucial importance for people and the planet. People not only embed 
in languages their history, traditions, memory, traditional knowledge, unique 
modes of thinking, meaning and expression, but more importantly they also 
construct their future through them.

2. Language is a core component of human rights and fundamental freedoms 
and is essential to realizing sustainable development, good governance, 
peace and reconciliation. A person’s freedom to use his or her chosen 
language is a prerequisite to freedom of thought, freedom of opinion and 
expression, access to education and information, employment and other 
values enshrined in the Universal Declaration of Human Rights.’

(excerpt from the Action Plan for Indigenous Languages UNESCO)

Blak Dot Gallery acknowledges the traditional custodians of the land on which we work,
live and create: the Wurundjeri people and Elders past and present of the Kulin nations.



‘The Old People sent this story to us, We heard them speak through our hearts to our spirits…’

Remembering, reclaiming, reviving and regenerating cultural knowledge and practice are the 
principle intentions and actions of my family’s shared belief systems and cultural philosophy. 
Reciprocity: mutual benefit sharing and contribution to the larger group; the value of giving back, 
is the backbone upon which these (principles/values/actions) rest. In our day to day living, through 
our contribution in community we engage in the actioning of these principles.

Colonial genocidal practices have decimated our families and communities. There is still much to 
be done as social movement towards recognition and acknowledgement of Aboriginal 
Sovereignty and the valuing of our deep wisdoms is truly beginning. We are now in the time of 
restoration and sharing - a time when remembering, reclaiming, reviving and regenerating our 
knowledge and practices must be of paramount priority.  The mantle of leadership is returned to 
our Elders and our Ways of Knowing Being and Doing are being foregrounded, celebrated, looked 
up to and valued and cherished. 

Languages as the repositories of cultural knowledge are vital to the survival and continuance 
of people’s identity, relationship to Country, health and wellbeing.  There is a multitude of digital 
recordings and other types of information storage that documents knowledge to ensure ‘history’ is 
archived; is saved for and is accessible to future generations. What is lacking in our contemporary 
Aboriginal paradigm is the giving of pre-eminence to the re-building and strengthening of the 
continuation of the transference of living knowledge to living repositories; that is our young people 
and therefore future generations.

This family exhibition focuses on drawing on creative and cultural practices as a pathway through 
which languages can be revived and applied in everyday use creating living legacy. Including: 
Weaving, Fibrecraft, Song Dance Ceremony, Writing (poetry, story, translation), Painting and Wood 
craft. 

Another intention with this family exhibition is to consolidate and embed the foregrounding of our 
Aboriginal cultural knowledges and practices, highlight cultural revitalisation and the impacts in 
healing, health and wellbeing in Aboriginal communities and produce sustainable pathways, 
resources and cultural models of application to ensure restoration and continuance of living legacy 
in our sacred and unique Aboriginal Ways of Knowing Being Doing.

Vicki Couzens c 2019 

‘laka-wan ngeerang woorroong’ 



Nan & Pop
Nan & Pop represent my ancestors who 
continued Gunditj language in our family. 
It’s hard because in my generation there 
was no language.  In mum’s generation, 
there was bits and pieces. Only a few 
words here and there. In mine, no 
existence. Only a few words you 
remember. The generation before that, 
they weren’t allowed to speak. They 
were completely cut off from language. 
Today it is taught in schools. It’s a great 
thing.

I went to a cooking class once at the 
Gordon and they had the words 
Mirrnong Minnie written on the apron 
& hat. I really liked those words. Mirrnong is a plant. I tasted it and it was bitter as hell. The second time, it was quite 
nice. Mirrnong was an important food source. Women used to dig up the Mirrnong root. Minnie is the word for woman. 
We used black gin or minnie ourselves. It’s a reference, not derogatory. If somebody from outside uses it, it can be 
offensive. 

In our family, most words were used in good humour. Words of kids. Naughty words. Rude things you learn first — or 
you remember— like going for a kuna, mutj, bootj, doory. We always laughed and in the laughing these words would 
come out. Aboriginal people are known to be laughing through conversation. When family come together, they always 
have a big laugh. Family gathering.

Bronwyn Razem
Bronwyn was born in Gunditjmara Country, 
Warrnambool and comes from a long lineage 
of Traditional Weavers. Bronwyn learned from 
her grandmother Georgina and mother Zelda 
Couzens. She has played a vital role in the 
revival of the Traditional eel trap.

Through her work, Bronwyn acknowledges 
the importance of maintaining the cultural 
knowledge behind the weaving and the role 
this played in times past. Teaching traditional 
weaving techniques asserts the strength of this 
cultural practice that was utilised for everyday 
life. 



Woven Skirt & Bra
Elders had no names for 
weaving grasses but 
knew which grasses to 
get because they all had 
different heads. They 
recognised them for the 
different heads. They 
would walk into the bush 
and know which ones to 
get. They are so 
recognisable. Mum would 
tell me to, ‘Sit on my 
moom and split the grass.’ 
I couldn’t go anywhere 
unless we split them. 

The woven skirt and bra 
represent the 
cultural practice of 
weaving women in my 
family have managed 
to retain. Weaving was 
passed down from my 
grandmother to my 
mother, to myself. It has 
kept us connected to each 
other, our culture, our 
community, our Country. 
Most importantly, the 
continuation of this 
tradition has given us a 
strong and independent 
voice in the modern world 
which we’ve used to build 
bridges, heal broken 
relationships and make 
new connections.



Ashley Couzens
Gunditjmara – Kirrae Whurrong

My passion for working with wood started when I was 12 and has been passed down through the 
Couzens male generation from my father Warren Couzens, Grandfather Stanley “Trawalla” Cou-
zens and Great grandfather Nicholas Couzens and so on.  Boomerangs, walking sticks, coolam-
ons, spears, woomeras, bowls, fire sticks, shields are some of the works from Ashley Couzens.  
Using woods from Country including Blackwood, red gum, black wattle.  More than a passion but 
a cultural responsibility to continue the craft while honouring our men past and present within the 
family.  Ashley also creates contemporary designs including recycled pallet projects and table 
slabs with resin, signs etc.

I am very proud to be a part of this exhibition with my family.I don’t see my work as art I do it as it 
provides me with a spiritual sense of purpose and identity and maintains connectivity to my Coun-
try.  Working with wood from Country helps me live as a strong Aboriginal man in two worlds and is 
my way of showing respect to our Ancestors.  I make and use a lot of my pieces for ceremony on 
Country.  Using a small space within my shed I create my pieces using 
traditional and contemporary techniques.  

Handcrafted from fallen Red Gum log on Gunditjmara Country.  
Using traditional and contemporary techniques, the work coated 
in beeswax depicts the Merri, Hopkins, and Glenelg rivers with 
symbols denoting campsites, eels, emu kangaroo tracks 
leading to the deep-water holes. The ends depict the sand hills 
and mountains that surround the region.



Cassandra Anderson 
Yuin - Monero 
Cassandra was born and grew up in Gunnai/Kurnai Country. As an Aboriginal Doctor I am inspired 
by the relationships between family, culture and our body and health. For me art is the perfect 
medium to bring all these themes together and they are the main influences of my work. I am very 
proud to be a part of this exhibition with my family. 

naganung(liver)
This piece represents cleansing of mind body and spirit. It is a 
representation of what the functional units of the liver look like 
under the microscope. The liver acts to cleanse of body of toxins. 
Adjacent to these units are a representation of Abalone shells 

which filter and cleanse the water. 



ngapoon  kookoorn ngapeeyar
 leenyar  alam meen
  koorrookee peepay 
     ngeerang 
wartee
koko
kakee 
kokoeeyar
ngart 
    ngamee     meenoom mameem
    pap pap
    pap koorook   
  leempayn 
  wana peep
taweel
taweelyar



Marlee Bundle 
Marlee Bundle is a proud Keerray Woorroong Gunditjmara 
woman through her mother and grandfather and Yuin Black 
Duck mob on her fathers line.

Marlee has grown up in culture and community and has 
been dancing since she was a young girl. She is a 
founding member of the Gunditjmara Womens and Girls 
Dance Group.

Marlee has cultural responsibility in her family for keeping 
family tree and kinship story.  She is also a songwoman in 
training with her father who is a wellknown songman, 
musician and filmmaker.

Marlee is deeply connected to her spiritual Ancestors and 
is guided by her Old People in her life journey and through 
her creative cultural expression.

KEEREEK
NGARRAKEETOONG
Written Text and Sound scape

This song/poem/story is my blood and family.  The words are our kinship 
relationships, our belonging and connectedness.  The responsibility for 
carrying this knowledge is mine to ensure I know the stories and 
relationships to hand forward to the future generations. 

‘Life is ,about family family growth, family tree, family connections’.



Jarrah Bundle 
Yuin - Gunditjmara  
Jarrah has been performing since she was a very young child in cultural dance festivals, 
exhibitions,  theatre and film (Mystery Road) in her career. She travelled to China with the National 
Museum of Australia in 2005 as a cultural ambassador and teacher as part of the NMA’s exhibition 
in Quang Zhou; Yeperneye Festival at Alice Springs in 2001 and is a founding member along with 
her four siblings and mother of the Gunditjmara Womens Dance and Cultural Group.

Jarrah is also an experienced  visual artist whose works featured, for five years, on the cover of 
‘Lewin’, an international school cultural exchange program publication.  She has exhibited in 
collective exhibitions in East Gippsland, Melbourne Museum, National Gallery of Australia and 
various other exhibitions and displays.  

wayapa watnanda weelkaykee

This work is joined together, an unfinished weaving constructed from contemporary fibres 
and colours attached to an acrylic on canvas board.  

The painting is a reflective work thinking of women, our spiritual power and connectedness 
and how even if we lose our way our culture holds us and leads the way back to family and 
Country.



Kelsey Love  
Kelsey Love-Couzens.
Proud Gunditjmara woman living on Wathaurong country whose art is a blend between traditional 
styles and incorporating them with contemporary styles and materials.

Ngarrakeetoon



Kirrae Bundle
My name is Kirrae Bundle, youngest daughter of Robert Bundle and Vicki Couzens. I am a proud 
Yuin/Monaro /Gunditjmara woman and mother to 3 beautiful Gunditjmara/ Yuin/ and Maori children 
of the Ngati Porou tribe descent. 

‘koontapool’ and ‘paikea’
My inspiration for this piece is about the blood connection 
of two cultures, two different stories about the whale 
‘koontapool’ and ‘paikea’. Blood ties and connectedness.



Kylee Bundle 
I feel privileged to beable to say I  come from proud people.  I am Yuin/Monero but I come from a 
time where your status was determined purely by asking….’what mob you from?’ Where families 
travelled back forth between states preserving the importance of connection in community. So I 
was blessed to have grown up all along the coast from here(Traralgon) to Sydney, and even more 
from the people I come from, my family.

‘ngunyul’ – Feathers
feather, lead pencil on paper

This piece represents my love and passion 
of nature’s reality all around us, that so often 
goes unnoticed.

Something as simple as this feather is so 
beautiful to me.  More importantly it represents 
my childhood and where I grew up, the south 
coast of NSW, where this feather comes from. 

Beside it you see my version of this feather 

meaning ‘my story’.



Gina Bundle 
Gina Bundle is a Yuin woman who lives and works in Melbourne. Her creative expression is 
founded in family story and reclaiming of cultural practices. Gina’s ancient heritage-based 
practices are interpreted across traditional and contemporary found and reclaimed objects.

Gina extends on her background in painting, printmaking, photography and performance with a 
contemporary imagining of traditional kangaroo and possum skin adornments.

At the request of the Treaty Advancement Commissioner - Jill Gallagher AO, Gina is currently 
traveling Victoria facilitating the making of the Treaty Possum Skin Cloak and the Treaty Kangaroo 
Skins.

Kangaroo skin :
This work represents “ 
World Wars & Massacres”. 
With the Silver & Gold 
representing my Unknown 
Ancestors who fought and 
died in World Wars 1 & 2 
and the Frontier War. 

The top is world war 1, The 
left side is world war 2 and 
the right side down into the 

Frontier Wars...



Niyoka Bundle 
Niyoka is a Gunditjmara and Yuin/Monaro woman. My Mothers country is Gunditjmara from the 
South West Coast of Victoria and my Fathers country is from South Coast of NSW. 

Growing up in the country with lush forest and bush land,  I have taken my childhood memories to 
create digital art versions of the paintings I have done to represent these memories. Through my 
work with Victorian Aboriginal Corporation for Languages I am helping to keep language alive in 
the community. I am very fortunate to grow up in an artistic family and have many influences in 
producing my artwork. I like to use all art mediums, and experiment with digital graphics design.

‘gurgi‘ Bracken Fern root, Digital print
Bracken fern ‘Makayn’ Fern- Gunditjmara language

The fern represents the native bracken fern. Our people use the 
bracken fern for medicinal purposes, for bites or cuts to the skin. 
I remember my dad always told us growing up, how to use the 

bracken fern and would show us when we were out in the bush.



Robert Bundle 
Rob is a practising singer, songwriter and film maker with almost 40 
years of performance and creative experience. He is Yuin and Bidjera 
with ancestral connection to Bidawal, Monero and Ngarigo.

Presented by NITV as part of the series ‘’ Our Stories Our Way ‘’, 2014. This short film 
presents in documentary form a glimpse  into an age old story line that is part of the 
Universal Ancestral Songlines,… It weaves a link into the very heart of consciousness and 
provides a backdrop for Aboriginal Cultural Beliefs…that maintains and strengthens the 
Ancestral Songline,…we have our role to play. Its an integral part of our Creation stories 
that are passed on down to generation to generation. 



Tarryn Love
I am a proud Gunditjmara Keerray Woorrong women from Western Victoria and I am in my 
second year at Melbourne Uni doing Bachelor of Arts. I am strongly motivated to explore, relearn 
and reinvigorate traditional practices of culture and incorporate those in my artworks.

Gunditjmara 
Ink on watercolor paper. 

Intention: This work is a symbolic map of my country. The outline shape in-
dicates the boundaries of the land and in the center of the map I have illus-
trated the Hopkins River as it has significant connection to ancestors and is a 
defining physical feature of my land. The remainder of the imagery symboliz-
es other features of the land such as rocky terrain, grassy plains and demon-

strates traditional practices such as weaving and eel catching. 



Vicki Couzens 
Vicki Couzens is a Keerray Wurrong woman from the Western Districts of Victoria. Vicki has 
worked in Aboriginal community affairs for over 35 years. She is a Senior Knowledge Holder for 
Possum Skin Cloak Story and Language Reclamation and Revival in her Gunditjmara Mother 
Tongue. Vicki’s contributions in the reclamation, regeneration and revitalisation of cultural 
knowledge and practices extend across the ‘arts and creative cultural expression’ spectrum 
including language research and community development; public art, community arts, visual and 
performing arts, writing, publications and her own creative expression. Vicki acknowledges her 
Ancestors and Elders who guide her in her work.

The Journey of the Eel 
Yams and Eels etching on paper.

Wygabil-ny-ewin was known as 
the eel season. The migration 
of the eels provided certainty for 
the Boon wurrung. The old 
people had always told them 
that, as surely as the sun would 
rise every day, the eels would 
always return in Pareip. The 
numbers of eels leaving and 
returning each year was a sign 
of prosperity.



Yaraan Bundle
Yaraan Bundle is a proud descendant of Yuin and Gunditjmara 
nations. Yaraan, along with her four sisters, has grown up immersed 
in learning and living her culture. She is a passionate teacher and 
advocate in the continuing of our cultural knowledge and practices. 
She has been handed down a wide range of cultural knowledge 
orally from Elders across Victoria and NSW. 

Yaraan has been participating in community events, programs and 
festivals since she was a young girl including Mallacoota Festival, 
Tarerer Festival, Rainbow Serpent Festival, and most recently an 
important ‘Calling Out Ceremony’ for the Possum Cloak Story at 
Light in Winter Festival at Federation Square.

Yaraan is traditional dancer, firekeeper, story teller, pyrographer, 
environmental and language activist and teacher. Strong in her 
cultural learnings,  her vibrant and compelling teachings will inspire 
deep appreciation and understanding of family and culture.

nyarrayt boopoop koorramook.
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