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Blak Dot Gallery acknowledges the traditional custodians of the land on which we work, live and 
create: the Wurundjeri people, those of the surrounding Kulin nations and our Elders past and 
present. 



Blak Dot presents “Get the picture” an exploration 
of representation and depiction within the realms 
of cinema, photography and new media. 

“Get the picture” references historical powers of 
representation and storytelling as a legacy of 
resistance and resilience. Over time we have seen 
how a formerly powerless people have embraced 
still and moving image media to challenge and 
change the dynamics of their own depiction. The 
exhibition explores how cinematography and 
new media sit with each other today to empower 
self-representation and self-expression. 

Blak Dot provides a cinematic experience whereby 
exclusion and segregation play a vital performative 
role in something as simple as watching a film.

Curated by: Catherine Hunt & Kimba Thompson 

GET THE PICTURE 



maree clarke

Maree Clarke, Mutti Mutti/Boonwurrung artist is renowned for her work in revivifying art 

practices from Ancestral collections held in museums and galleries around the world.

Ritual and Ceremony

This photographic installation is a contemporary 
interpretation of mourning practices from the past, 
simultaneously revealing the grief and loss connected 
with the ongoing affects of colonisation. 

DIGITAL PRINTS 



ROBERT GEORGE

3-channel video installation, 2016

Robert George is of Ngāti Kuki Airani (Rarotonga & Atiu) and Te Arawa heritage. Originally 
studying Fine Arts and Design, Robert gained a Bachelor of Arts majoring in Sociology at Victoria 
University Wellington. On entering the film industry, Robert cut his teeth at post-production 
houses in Wellington. He has been working within the Film & Television industry for around 
fifteen years. Robert now lives and works in Auckland, as a practicing filmmaker. 

In 2016 Robert won the Emerging Māori Director award for his short film 'Smiths Ave' at the 
Wairoa Māori Film Festival. 'Smiths Ave' also played at the New Zealand International Film 
Festival last year, as part of the Ngā Whanaunga Māori Pasifika programme. Robert's new 
5 channel video installation, A MEMOIR FOR FALLING LIGHT opened at Te Uru Waitakere 
Contemporary Gallery on 2 September 2017.  

TONIGHT MY NAME IS THE WINTER WINDS

I will hold this song in my chest for you for when 
you're not here.   

This work was originally installed as a part of 
'Tau Tupua: The Spirits', which acknowledged the 
sacrifice the nation of Niue gave during World 
War One. The original video install was at Fresh 
Gallery Otara 2014 and was then remixed again 
for Artweek Auckland 2016.  



DIGITAL PRINTS ON PVC, 2014

porcelain disposition

Monique Gilpin was born in 1985 in Montego Bay, St James, Jamaica. She graduated in 2006 
from the Edna Manley College of the Visual and Performing Arts, where she majored in Painting 
and Photography. She currently lives in Montego Bay, where she works as Assistant Curator at 
National Gallery West at the Montego Bay Cultural Centre.

The Porcelain Series is a dialogue between the 
concepts of stability and instability and also 
the traditional and contemporary realities of 
life. 

Born from my nomadic experiences within 
the last six years, my yearning for stability 
is embodied within the exploration of the 
human form in a three-dimensional space. 
Every minute of our lives is spent in physical 
and psychological dialogue with the space 
around us and the contorted bodies within 
these oversaturated three-dimensional spaces 
have been transmogrified towards semi-
abstraction mimicking hard ceramic surfaces. 

The porcelain figurines in many older 
Jamaican homes seem to be ever-present and 
are symbolic of a stability that the younger 
generation of Jamaicans no longer seem 
to be able to achieve. The contortions and 
attempted transformation of the bodies 
represent the psychological struggle to 
achieve this stability.

MONIQUE GILPIN





Genevieve Grieves is a Worimi (NSW) woman and an award-winning artist, educator, curator 
and content creator committed to sharing histories and cultures connected with southeastern 
Australia.  Recent projects include Barangaroo Ngangamay, a place-based App that shares 
and celebrates the cultures of Sydney Aboriginal women; the First Peoples exhibition at the 
Melbourne Museum; and, the documentary Lani’s Story for SBS Television.  She is a passionate 
supporter of community-engaged creative practice and teaches these methodologies to 
emerging arts and culture workers at the University of Melbourne where she is also undertaking 

her PhD in art, colonial violence and memorialisation. 



genevieve grieves

This work was inspired by a point in the West Australian landscape 
I was introduced to by my friend and sister, Dianne Jones.  This 
particular site is in Dianne’s Country.  A place she and her family are 
connected to inherently; the place of their Ancestors.  But with the 
coming of the Europeans, Country changed and new experiences and 
memories were etched into the landscape.  In this case, a tragedy 
unfolded that has waited to be explored. 

We were able to visit this place briefly.  It is on rich, lush Country deep 
within a pastoral property - difficult to access and undisturbed.  If it 
were a room, there would be furniture sitting covered in sheets and a 
layer of dust inches thick; it is almost as if the occupants left some time 
ago, but their presence remains.  

lament comes from my connection to Dianne, her family, her 
uncovering of the story of this place and my brief encounter with 
it.  But I am also drawing upon a vast reservoir of shared knowledge 
and experience, brought forth through connections to my friends and 
family, my exploration of this nation’s history and to places I have been 
and felt the presence of these scars in the landscape; sites of tragedy 
that are usually unmarked and often wilfully forgotten.

The piece is also very much inspired by the dancer, Yaraan Bundle.  
Knowing Yaraan - her connection to culture, her beauty and grace as 
an artist – has been a key element in the development of this work.  
Yaraan has talked to me about dancing on Country and what this 
means to her on a spiritual level, and I asked her to dance in one of 
the oldest colonial buildings in the nation.  She held this space with 
strength and brought her own connections and knowledge to this 
piece.  She dances for the individuals in this story we are reflecting on, 
but she is also dancing for us all.

LAMENT
3-channel video installation



sione monu

video installation

@sione93: #HalfTonganHalfStardust 
#DecolonizeYourUsi

Sione Monu is an interdisciplinary visual 
artist of Tongan decent. He uses instagram 
(visit @sione93) as an art tool, to create 
artworks that utilises the platform as a 
way of re-indigenising space and creating 
a narrative relevant to queer indigenous 
bodies for his community to engage with 
the works. 

A recent member of the arts collective, 
FAFSWAG. Sione is a graduate with a 
Diploma in Fine Arts from Campbelltown 
Tafe, Sydney. He has shown work at Object 
space, Fresh Gallery Otara, and recently at 
Enjoy Public Art Gallery as part of collective, 
WITCH BITCH. Sione is currently based in 
Auckland New Zealand.







seneb

SENEB is a House of extraordinary babes 
invested in healing. 
 
SENEB comes from the ancient Kemetic word/
symbol meaning health, but it also means 
sound or rather 'to be sound' or 'to have 
soundness'. The power of sound to heal is 
deep, wise and ancient. 

SENEB is harnessing the power of vibration 
to heal our wounds - may they be physical, 
emotional, technological, historical or 
spiritual.

The house of SENEB is a community 
engaged with African and Diasporic healing 
technologies, an energy center for our souls 
to remember, feel, (re)connect, share and 
vibrate the cosmos. 

Tabita Rezaire is a French - of Guyanese and Danish descent - video artist, health-tech-politix 
practitioner and Kemetic/Kundalini Yoga teacher based in Johannesburg.

Tabita’s practices unearth the possibilities of decolonial healing through the politics of 
technology. Navigating architectures of power - online and offline - her work tackles the 
pervasive matrix of coloniality and its effects on technology, sexuality, health and spirituality. 
Through screen interfaces and energy streams, her digital healing activism offers substitute 
readings to dominant narratives decentering occidental authority and preaches to dismantle our 
oppressive white-supremacist-patriarchal-cis-hetero-globalized world screen.
 
Tabita is a founding member of the artist group NTU, half of the duo Malaxa, and mother of the 
house of SENEB. She is represented by the Goodman Gallery in Johannesburg.

INFO-MERCIAL, 2016

TABITA REZAIRE



christopher ulutupu

postcard series: 
the romantic Picturesque
3-channel video installation, 2016

Inspired by research into the postcards from the early 
1900's, specifically exploring imaginaries created 
around the Pacific and Aotearoa. Each work making 
connections to the destruction of authenticity,
 celebrating the unknown, dismantling the stereotypes 
and tropes long perpetuated from these 
(Eurocentric) imaginaries to create a set of new video 
works. 

Currently based in Wellington, born in Porirua, raised in Nelson, coming from a very large 
Samoan family. So you could imagine it was hard at times to be an individual, because I had 
always experienced life as a collective, a unit, as aiga (family). I have just finished my MFA at 
Massey University, where I explored what it means to be a singular entity. Imploring video and 
performance to express distance, belonging, borders, points of views, culture and identity. 
Highlighting the contradictions associated with trying to define questions about who you are? 
and what is your world view?
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